descent #1/#2



Performance Notes

Each system is 10s long (as should be obvious by the markings...)

The damper pedal is down the entire time; it can be blocked.

For dynamics, err on the side of soft.

u.c. is the una corda pedal.

Phrases are not indicated but one should suss the phrases out. Or find new ones; there's a reason it's notated the way it is.

Grace notes: they are not grace notes as such but rather indicate the the attacks of the notes in the chord do not occur
simultaneously. They should be thought of as quasi-simultaneous and should be slurred as much as possible. They are not to be

thought of as separate entities.

e Regarding separate entities, the only events that are separate entities are those that are attached to their own stem (and not via
grace notes). They should sound like such.

e 8vb only applies to the low Ab.

#1

descent #1 is simply the piano part alone without electronics, amplification, or artificial reverb.

#2

descent #2 is the first in the series that incorporates electronics. The program is available from the composer and consists of a “tuned” reverb
which resonates at preselected pitches. It is spatialized using Ambisonics and is able to be run with as few as two channels.

The equipment needed to realize #2 are one or two condenser microphones and a suitable mixer. The microphones should be mounted inside the
piano to capture as much of the pppp sound as possible and to prevent feedback.
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